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#3” For want of sufficient room in the Gallery, some of the most highly 
finished Paintings are placed upon the walls so high, as to appear to great dis 
‘advantage. 
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ENGRAVINGS. Ata? pb 

1. Set of 75 Engravings, contained in 13 numbers, by the cele= 
brated Londonio, the master of Raphael Morgan: the 
whole of them are taken from pictures painted by the same 
master, giving the size and for whom they were painted, with 
the full description, in French and Italian, which makes the 
collection very interesting, and one of the finest ever pub- 
lished. 

2. The Crucifixion, by Tintoretto, in three large size plates. 

3. A Landscape, with the Flight to Egypt, by Claude Lorraine. 

4. A Holy Family, by Luini. 

5. Last Judgment, by Michael Angelo. 


6. Neat Engravings, on polished cards, representing the Lean- 

ing Tower of Pisa. 

All the above Engravings are the first taken from the plates, and the only 
ones ever imported into this country; and the firstever published. They can- 
not even be had in Europe, as there were but very few published, and they 
were all distributed among amateurs and subscribers, with the exception of 


the few now offered. 
STATUARY. 


1. Two handsome Marble Statues, by John of Boulogne, rep- 
resenting the Holy Virgin Mary, and St. Joseph, returning 
from Egypt. ‘These figures were made for a royal chapel 
of Medicis ‘It is stated that 2000 guineas have been refused 
for the same. 

2. A true copy of the Warwick Vase, very highly finished, 
of a solid block verd-antique ; the perfection of the stone, in 
regard to size and beauty, cannot be equalled, and is uni- 
versally admired, 

181. A Glass Case, containing 28 Oil Miniatures on copper, and 
precious stone, very ancient and one of them is supposed to 
be two thousand years old, painted by the Greeks. 


PREFACE. 


Tue remarkable collection of Paintings by the Old Masters, 
of which the present Pamphlet contains a Catalogue, has been 
originally formed and sent to this country and city, under such 
peculiar circumstances. as to require a detailed explanation. 

Turrty-nineE Iratian Nopiemen, of the highest standing and 
distinction, a few years ago, conceived the idea of securing to 
themselves the honor of founding in America, (which the Italians 
look upon with intense interest and admiration) the first great 
Public Gallery of the Fine Arts. For this generous object each 
contributed from three to six pictures out of their noble galleries, 
allowing the Agent (who was then in Italy, buying pictures on 
his own account, and whom they chose for his connoisseurship, 
and his familiarity with the subject and the object desired) to 
select those which he thought the most admirable and desirable 
in every respect, his own taste being farther assisted by that of 
two of the best judges in the country. Besides, before the paint- 
ings left the country they were carefully and critically examined 
and approved (all of merely secondary merit being excluded) by 
the following professional gentlemen of the highest public emi- 
nence: viz. John Francis Corsi, Vice-President of the Academy 
of Fine Arts at Florence-——Professor Antonio Giampierre Belgire, 
do.—Prof. Jos. Collignoni, Vice-President cf the Academy of 
Fine Arts at Rome—F. Acciaj, Professor and Restaurator to the 
I. R. Gallery of his Imperial Highness the Grand Duke of Tusca- 
ny——-Macotro Guiseppe Servolini, do. do.—Nicola Ciantanelli, 
do. do.—S. Pampalone, Professor of Sculpture, and Bartolini, 
Professor of Sculpture in the Academy of Fine Arts in Florence. 

When Pictures are in question, Italian noblemen will make 
any sacrifices to gratify their generous pride and vanity ; and ma- 
ny stories are related of their almost ruining themselves, and de- 
priving themselves of every other luxury and even comfort, to 
secure to their gallery some one picture which was wanting to 
its entire completeness. 

In this spirit these noblemen sent these invaluable pictures to 
this country, under the charge of the agent whom they had se- 
lected. They intended that it should be opened for the enjoy- 
ment, improvement and refinement of the American people, and 
that Artists should be allowed to copy init free of expense. 
When success was assured, they intended to announce themselves 
as the founders. ; 

But various causes, too numerous and tedious to detail, com- 
bined to prevent the fulfilment of their patriotic desires. The chief 
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among these was the ill-health of the agent, (caused by the se- 
verity of our climate,) his unacquaintance with the manner of 
doing business here, and the jealousy and false representations of 
the numerous picture dealers, who erroneously supposed that 
these pictures were brought here for sale, and feared to have the 
eyes of the public and of their customers opened by the inspec- 
tion of these real masterpieces. They were disappointed in the 
aid which they expected from government, for they did not 
know that our administrations, unlike even the pettiest of Italy, 
did not patronize the refined Arts, and that-it took for its motto 
“That is the best government which governs least.” 

Under these circumstances the agent, finding his health rapid- 
ly failing, and his expenses devouring his capital, disposed of his 
own pictures at a great sacrifice, and wrote to his employers a 
statement of this condition of affairs, and requested their orders 
as to what to do in this unexpected crisis. The owners replied 
that they were deeply disappointed and mortified at this result of 
their disinterested exertions ; but as they knew no one else in 
America to whom they could entrust their pictures, and as the 
expense of returning the pictures (which they had bid farewell 
to, as never to be seen by them again, though hoping for them a 
better fate) would be so great, owing to not only freight, commis- 
sions, &c. but to the enormous taxes imposed on re-introducing 
them into Italy, as to amount to a virtual prohibition, they there- 
fore felt reluctantly forced to consent to theirsale. They accord- 
ingly authorized the Agent to dispose of them AT THE PRICES AF- 
FIXED TO THEM BEFORE LEAVING IrTaty, by the distinguished artists 
beforementioned, who had appraised them for the export duty, at 
their very lowest intrinsic value; though much more had been 
frequently offered to the owners by English travellers and others 
to whom they were unwilling to sell them, feeling that thus sor- 
didly to part with the treasures of their galleries would be a posi- 
tive degijadation. In the present peculiar circumstances they 
were, however, willing, or rather compelled, to let them thus go. 
_ The Agent wrote back to his employers that it was entirely 
out of the question to think of obtaining such prices for pictures 
in America, however deserving of them the pictures might be, as 
he had been taught by his own sad experience, though too late 
for his own profit: that he had been forced to sacrifice his own 
pictures, and feared that theirs, being of so much higher value, 
would be depreciated even more in proportion; that he would 
not, therefore, undertake the farther charge of their pictures, un- 
less they would give him a carte blanche to dispose of them accord- 
ing to his own best judgment. This they finally gave him, but 
requested him to take them to Boston, whose reputation for taste 
and liberality, was well known to them, and which had already 
proved these attributes by the foundation of the Atheneum.— 
They also besought him to endeavor to sell the whole together, 
so that their original intentions might be in some degree fulfilled, 
even though this should require a further sacrifice. The agent 
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aceordingly offers them for sale at prices so low as to be out 
of all proportion to their real value. 

The collection is, beyond all comparison, the most extensive 
and valuable one which has ever been seen in this country. This 
was indeed to be expected from the unique and remarkable man- 
ner in which it has beenformed. Connoisseurs, who are the most 
familiar with the great galleries of Europe, are the persons who 
are the most surprised and delighted with this collection. It em- 
braces specimens of every style of every school of painting, from 
one executed before the discovery of oil-painting (with the juice 
of herbs on a golden ground) through all the stages of progress 
and improvement, to the most perfect achievements of modern 
art. Our limits will not allow us to enumerate and describe even 
the gems of the collection for which alone volumes would be 
needed. 

The best of these paintings have never yet seen the light in 
this country, though some of them were exhibited at the Boston 
Athenzum in 1840. The committee of the Atheneum commis- 
sioned a gentleman of the most cultivated and accomplished 
taste, and fresh from a residence in Europe to visit the chief cit- 
ies of the Union, select and hire for exhibition the best pic- 
tures that he could find. After an extended visit, he gave to this 
collection, then in New-York, the decided preference over all 
others, and he selected from it seventy-five paintings, which were 
sent on to Boston, and room made for a portion of them by dis- © 
placing some already on the walls. Many of the seventy-five, 
however, could find no places, and were therefore not seen ; 
while the most choice and valuable had never been allowed by 
the agent to leave his own possession, and have never seen the 
light in America till now that they appear as the gems of the 
collection at present offered for sale. 


Such is the history of this unique Gallery ; its merit needs no 


eulogy. 
A CARD. 

[o> The Agent would most particularly beg of his visi- 
tors not to form their opinions of these paintings upon a single 
view, for although many of them are so strikingly beautiful as to 
win admiration at a single glance, yet even these, and still more 
those whose beauties are more hidden, display new and surpris- 
ing charms upon every additional visit. Amid such a number of 
paintings, each selected for some peculiar merit, the eye is dis- 
tracted, and, wandering from one to another, receives only a con- 
fused idea of the whole. It is only after repeated visits, and long 
study of separate pictures, that we can discover their whole mer- 
its, which display themselves in successive developement. ‘These 
remarks are particularly applicable to pictures of the highest 
excellence. The Agent will be happy to afford every facility to 
gentlemen who may be desirous of criticising impartially the 
pictures in this collection. 


5 
PAINTINGS. 


No 1—Pontormo, (the favorite pupil and best imitator of Del 
Sarto.) Descent from the Cross, a copy by Andrea del Sarto, 
which was purchased by Napoleon for the Louvre, at the 
enormous price of One Million francs. It is now in the 
Pitti Palace at Florence. Vassari says that it is impossible 
for the mind to conceive of a composition more fitted to the 
subject. 

This is one of the most grand and agreeable compositions of this subject 
that can be found any where. The drawing is correct and the coloring ad- 
mirable. Description is baffled in attempting to portray the richness of this 
painting. In the eyes of the connoisseur, it appears truly wonderful. Europe 
cannot produce a picture of more exquisite beauty, or finer conception. The 
expression of every attribute, the relief of the objects, the transparency and 
richness of the coloring, contribute to make it a perfect gem. 


2. The Virgin Mary, the infant Jesus and St. John. 
Barbieri da Cento, named Guercino. 

This superb piece betrays the loftiest genius, as a composition, while the 
grandeur of its execution impresses the mind with sentimentsof awe and sub- 
imity. 

3. Guido. A Magdalene, in tears. 

This beautiful picture may, without impropriety, be classed among the finest 
productions of this great master, whose work it undoubtedly was. For gran- 
deur and beauty of design, sweetness of expression, depth of tone and trans- 
parency of chiaro oscuro it is unequalled. 


4 & 5. Horace Vernet. 

These marine views bear the signature of the immortal author. While they 
are characterised by the utmost grandeur of general outline, they are no less 
remarkable for fidelity and beauty of detail. ‘The architectural portions are 
truly wonderful. 

6. Guido Reni.—St. Philip Neri. 

The best connoisseurs have bestowed the greatest encomiums on this superb 
painting, the originality of which is indisputable. 


7. Carlo Maratta. A splendid Holy Family. 


Painted in his boldest style. It needs no further comment. 


8. Odoardo O. Fialetti. 1645. 

A most beautiful painting of Narcissus at the Spring, as described by Ovid, 

which was purchased from the gallery of Louis Napoleon, at Rome, and obtains 

general admiration. ‘The works of this celebrated master of the Florentine 

School, are very rare, even in Italy, having been purchased by the English 
aristocracy at extravagant prices. This picture has its author’s signature. 


9. Martinelli, attributed to Guido. Jupiter and Venus. 

The most strikingly distinguishing traits of the sexes are felicitously exem- 
plified in this fine painting—dignity and majesty in Jupiter, softness and beau- 
ty in Venus. 

10. Claude. A beautiful Landscape. 

It is of extreme beauty, possessing all the ease, truth and vividness, which 
are characteristics of the great master to whom the world is indebted for it. 
No eulogy is sufficient for its true merit. 

11. Rubens. Judgment of Solomon. This picture has been 
pronounced, by good judges, to be a duplicate of the one in 
the National Gallery of London. 


, 
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12. Guido Reni.—The Martyrdom of St. Sebastian. 1550. 


The works of this celebrated painter are much appreciated, both for the 
correctness of drawing and brilliancy of coloring; which, as well as striking 
intensity of expression, are manifest in this picture. It was obtained from 
a private gallery in Venice. 


13. Gennari Bennedetto. 1660. St John, the Evangelist. 

Here again is exalted sublimity. How admirable the countenance, how di- 
vine the features! This has been imitated from the works of Correggio, in the 
Capella Cestina, at Rome. 


14. Signed Perri Appiano Pistojese. The Genius of the Arts. 
‘The figure is admirably drawn; the expression charming—the attitude easy 
and graceful. 


15. Signed Gabbiani. Sacrifice of Minerva. 
16. Sampson and Delila, a splendid gallery picture. Signed. 


17. Titian. Diana and Endymion. 
For the original of this subject, of which the most celebrated artists of 
Italy have pronounced an undoubted repetition by the same immortal painter, 
Napoleon paid 1,000,000 francs, for the gallery of the Louvre. Itis in its 
original state of importation, and wants cleaning and retouching to make ita 
first class gallery picture. 


18. Signed Fer Brugghen. ‘The Crowning of Christ with 
Thorns. Asplendid painting. Description is baffled in attempting to 
portray its richness. 


19. Salvator Rosa. 1600 to 1700. 

A splendid Landscape with Cattle—which formerly belonged to the celebrat- 
ed Strozzi Gallery at Florence. It is well preserved, and is peculiarly admired 
for the boldness of its scenery, the truthfulness and exquisite grouping of the 
cattle. It is considered one of the most estimable works of its author, whose 
name is marked on it. 


20. Hercules and Flora. Signed F. Pascucell. A. 1789. 
Attention is called to the delicacy of the flesh tints and the grace of the 
drapery in this picture, as well as to the vivid expression of Fjora’s countenance. 


21. Signed Billivert. The Penitent Magdalene in the Desert. 


It isan undoubted original of that great master, and is full of expression. 


22. Pietro da Cortona. ~The death of Priam. 
This painting is well finished and expressive and also enriched with many 
accessories deserving inspection. 


23 & 24. Salvator Rosa. 

These magnificent paintings—~one representing a marine view, the other a 
landscape, and which have the painter’s signature, formerlymade part of the 
celebrated gallery of the Medicis. The accuracy of perfection, brillianey of 
coloring, and perfect truth, place them among the finest specimens of the arts. 


25. Forini.—Judith and Olophernes. 

This painting must be seen to be appreciated. The brilliancy of the color- 
ing—perfectly preserved—the exquisite drawing, the perfection of expression 
in the several faces, are so superior, that the common phrases of praise cannot 
reach its perfection. The mind views such a creation of genius with astonish- 
ment. 


26. Rosa da Tivoli. A Landscape with Shepherds. 
27. Vandyke. The Virgin and Jesus. 


The works of Vandyke are very rare and in great demand. This splendid 
picture, which is on wood, cannot receive justice from any description. 
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98. Cardi da Cigoli. Jesus Christ bearing the Cross. 


There is scarcely another work of this painter so finished and expressive a3 
this. The excellent and appropriate treatment of the subject inspires not only 
admiration for the skill of the artist, but tends to elevate our devotion. 


29. Correggio. The Nativity, copied from Correggio, the 
original by Correrreggio, which is in the imperial gallery at 
Milan, of which this is a copy by Solimene, the favorite pu- 
pil and best imitator of Correggio. 


30. Rubens. <A Holy Family. 

This handsomely painted picture is signed by Rubens, which places its au- 
thenticity beyond a doubt. Although the same subject exists in the gallery 
Pitti at Florence, it has been pronounced,by capable judges,to be a copy of this. 


31. Georgione da Castelfranco.—The Bath of Susan. 

This much esteemed picture is justly admired for the beauty of the compo- 
sition, and strength of the coloring. Chastity, fright, and indignation, expressed 
in the handsome features of Susan, form a striking contrast with the figures of 
the voluptuous old men. The figure representing the Monk, is Georgione him- 
self. , 

32. Bartolomeo della Parta. The two Marys weeping over the 
corpse of Jesus. , 

The Virgin wiping her tears, holding the body of Jesus on her lap. Their 
countenanaes are expressive of the deep grief which is seated in their hearts; 
it is a fine composition, delicately touched. 


33. The Angel presenting the Chalice to our Saviour on the 
Mount. Itis the mate to No. 29. 


34. Volterrano. The Virgin nursing the Infant Jesus. 
Jo. Cavalier Corado. The Virgin. 

36. Salvator Rosa A splendid Landscape and figures. 
37. The Virgin Mary and St. Gaetano. 


This expressive picture was purchased of a nun, 


38. Rubens. The Toilet of a Turkish Lady, and the 
Song, its mate. 

These pictures certify to their own identity, for they are in Rubens’ pecu- 
liar style. 

39. Tintoretto. Martyrdom of St. Martin. 

This most beautiful picture has been variously attributed to Titian, Paolo 
Veronese, Reubens, and Raphael. It suffices to say, that it is beyond des- 
cription and can be appreciated only by examination. It is said that 6,000 
guineas were refused for it, while it was in possession of the owner. 


40. Camuccini.—Death of Lucretia. 
This picture was painted for Napoleon, who presented it to his sister, the 
Queen of Etruria, whose Gallery it graced for several years. 

At the downfall of Napoleon this picture was concealed by those to whom it 
was entrusted. It is said that 100,000 francs had been paid for it. A sight of 
it, and an examination of its beauties, convinces the mind that no sum can be 
considered extravagant. 


41. Pietro da Cortona. The finding of Moses. 


This picture will be much admired for its truth, its coloring and its grace. 


42. Paola Veronese.—The Triumph of Galatea, and the De- 
spair of Dido. Y 

The former of these mythological compositions, by a great genins, was exe- 

cuted by order of the Marquis Caleagnini of Verona, to solemnize the triumph 

of his love for a celebrated lady of his time. Shortly afterwards, the same 
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lady, forsaken by the inconstant Marquis, ordered Paola to represent in a pic- 
ture the despair of Dido, which he did as will be seen in No. —, with master- 
ly skill. There is a glorious blazonry of coloring, a boldness and ease of group- 
ing and a perfection in all the accessories of these pictures entitling them to 
the deepest attention. 
43. Pignoni. 1600. The Chastity of Susan. 

The conception of this picture is strikingly difterent from that on the same 
subject, No. 31, by Georgione del Castelfranco, but it is equally fine; and 
equally strong terms of admiration may be applied toit. It is in every respect 
a delightful painting. It was obtained from the Strozzi Gallery. 


44. Guido. Infant Jesus, lying on his Cross. 


45. Two specimens of Agate, representing Ruins taken from 
the River Arno three hundred years ago. 

46. Vandervert. 

An exceedingly beautiful picture of fruit and game. It is nature itself. 


Vandervert was the favorite pupil of Claude Lorrain, and he hasevidently exe- 
cuted this picture con amore. 


47. Signed N. Yuxen. Rebecca at the Well. 
A fine landscape with a refreshing view of the river, and a beautiful group 
very much in the style of Domenichino. 


48. Rubens. The young Architect. 
49. Giulio Romano. Dance of Nymphs. 


50. Two superb Fruit Pieces, with Mushrooms and Truffles. 

An inimitable representation of nature, and will be appreciated by a con- 
noisseur. 

51, Corregio St. Colonna. This is a real Cabinet picture,and it 
cannot be exceeded, and would realize a large sum in Europe. 
52. Carlo Dolee. The Martyrdom of St. Sebastian, 

One of the first followers of Christianity. He sees his sanctification in the 
arrows that pierce his bosom. His resigned countenance aad softness of ex- 
pression are very striking. ‘The execution is very soft and highly finished. 

53. Correggio. St. Peter, in tears, on touch-stone. 

This picture is much appreciated by connoisseurs; its solemnity awakens 
the intensest interest, and no description can convey an adequate idea of its 
true merits. It suffices to say that it is one of that description which, in any 
part of Europe, would realise a considerable price. 


54. Michael Angelo. Rape of Ganymede. 
This painting represents the seizure, from earth, of Ganymede, by the eagle 
of Jupiter. He was taken up into heaven and became Jupiter’s cup-bearer. 
55. Pontormo. The Virgin and child, and St. John, on wood, 
an exquisite composition. 


56. A Superb View of the principal Churches in Lucca, 
undoubted Gaspero, degli ochialt, detto’ I] Cannaletto. 


57. Leonardo da Vinci. A Portrait of Philip of Medicis. 


58. Poussin. A Satyr in chase of a Nymph. 

This is a highly finished picture, spirited and full of animation. The repu- 
tation of this artist is well known; and his works are sought with avidity on 
the continent. 


59. Raphael. Mother and Child. It needs no furthe: 


comment. 
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60. Paccinoti.—School of Raphael. Our Saviour. 


61. Barbieri named Guercino. A beautiful Holy Family. 
It has been attributed to Schidoni by good judges. 


62. Salvator Rosa. Two elegant colored Landscapes, elaborate- 
ly finished, with beautiful episodes of cattle, shepherds and 
other accessories. 

They are in Salvator’s first style, and are signed by their author. 


63. Corregio. A Study. A magnificent piece of composi- 


tion for an Academy. 


64. Signed Salvator Rosa. A fine piece of Architecture and 
Ruins, 
There is such a perfection of drawing and happiness of coloring as are 
seldom met with. 


65. Wouverman. Dead Game. As fine a picture as the 


country can produce. 


66. Vandermulen. Louis XIV crowned by Fame. 
67. Signed, Correggio. St. John Feeding the Lamb. 


This picture needs no comment, it speaks for itself. 


68, 69. Domenichino. Warranted originals of that great 

master. 

In 68, a bishop in his robes is preaching to ,a_ picturesque assemblage of 
turbaned Pagans, in the open air, while a group of angels in the clouds join in 
his devotions. 

In 69, St Ignatius, ina magnificent cathedral, is performing a miracle, sur- 
rounded by crowds of hearers, whose countenances and attitudes express ad- 
mirably their wonder and reverence, while Christ looks down approvingly from 
the clouds. The powerful general effect, and perfection of detail,and unrivall- 
ed richness of coloring, render these paintings of rare value. 


70. Andrea del Sarto. A Holy Family. 

This picture executed by the great master of the Florentine school, is one 
of his best works. It is on wood. Having finished it in his advanced age, he 
seems to have devoted particular attention to surpass himself. 

71. Canaletto.—View of the place of St. Marks, at Venice. 

This lively and most beautiful scene of St. Marks, in Venice, is eonsidered 
one of the most beautiful works by this celebrated Landscape painter. 


72. Zuccherelli. A Landscape. ‘The transparency and 


richness of the coloring contribute to make it a perfect gem. 


73. Borgognone. <A superb Battle Piece. 

74. Schidoni. A Sleeping Cupid. 

A true and captivating work of this master ; it is a delightful image, and full 
of sweetness, ease and grace. 

75. Signed Salvator Rosa. 

This superb Landscape is remarkable for the combination of careless ease 
and striking wildness. 

76. Albano. Virginia. 

The well known tragical death of Virginia, by the patriotic hand of her own 
father, when he was a Tribune of Rome, is touchingly represented in this fine 
painting. 

77. Signed. Pannini Romano, 1731. A superb piece of Archi- 
tecture. A rural banquet among the ruins, by a fo untain. 
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78. Dominichino—The Annunciation of the Virgin. 

Its extreme beauty, which it were vain to attempt to express in language, 
stamps it as the production of the great artist to whom it is assigned. Its soft 
ness is remarkable, while the expression in the face of the Virgin is the very 
perfection of devotion and adoration. 


79. Domenichino. Diana, the Goddess of Hunting. 

A superb and delicate painting of that great master, which has been justly 
admired by all the lovers of fine arts. A single glance will convince the most 
incredulous. 

80. Carravaggio. A Gambling Party, and the Fortune- 

teller. Two fine pictures. 
S81. Vanmarsam. ‘The Fishes. 

This is an undoubted production of the Raphael in the representation of 

fishes. ‘The transparent variegated colors are life-like. 


82. Venitian School. A Landscape and Figures. 
83. Cuip. Ham and bread. 


This is a fine sight for the epicurean or the artist; a mere glance at it 
would give an excellent appetite. 


84. Signed. Still Life. 
85. Gaspar Poussin. A Landscape. 


This small painting is a brilliant of the first class, and would, in Europe, 
realize a price beyond the conception of those little versed in the fine arts, as 
this master is justly reputed the Raphael of landscapes. 

86. Parmigian. The Virgin and Infant Jesus, a sweet 

picture. 


87. Signed Salvator Rosa. A superb Battle Piece. 


Beautiful distribution of groups, full of spirit and animation. 
88, 89. Carlo Dolci. St. Catherine and St. Gustin. 

These are both originals of great beauty, and are estimated as two of the 
best works of this celebrated painter. Particular notice will be attracted by 
the softness of the flesh, and the richness, depth, and transparency of color. 

90. Domenico Passignano. Head of St. Peter. It has 

been attributed to Raphael. 

91. Salvator Rosa. A Landscape and Ruins in Rome. 

92, 93. Two very pretty pictures, of fishes, birds and fruit. 


The transparency and brilliancy of coloring, represent nature most faith- 
fully. 
94. Titian. A Venus. 


This picture may be classed among the finest productions of this great master. 
95 and 96. Correggio. Diana and Endymion, and the Death of 


Adonis. 
These pretty paintings are truly worthy of their author. 


97. Batoni. The Virgin nursing the Infant Jesus. It is 
very seldom a picture can be obtained from this master, 


98. S. Rosa. Macaroni Eater. 
99. Do. The Female Artist. 
100. Sassoferrato. Madonna, very beautiful. 


ul 
461. Michel Angelo. Mythological Painting, representing the 


three sisters of Fate. 
This picture is on panel, and is, in every respect, a capital work; such as is 
rarely to be seen, much less to be procured, even in Europe. 


102. Burgham. Landscape and Cattle. 
103. Leonardo da Vinci. Portrait of a Lady. 
104. Paul Porter. Milking the Cow. 


105. Giulio Romano. Leda and the Swan. 
The study of this beautiful painting is in the Academy of Fine Arts at Brera 
in Milan. It is on wood. 


106. Zuccherelli. A pretty Landscape, with waterfalls. 
107. Granach. A Madonna and Child. 


This is a very beautiful painting. It is soft and transparent. The sleep of 
the child is exquisite in its complete repose. 


108. Borgononi. A superb Battle Piece. 
109. Pontormo. A Holy Family, on wood. 


This is in every respect a beautiful picture. What are considered the most 
essential attributes of a Holy Family are here carefully preserved and elabor- 
ately executed. 


110. Canaletto. Interior views of Venice. 


The attention of the visitor has already been called to the elaborate execu- 
tion, truthfulness, and vivid coloring of Canaletto’s views. 


111. A Superb Fruit Piece, roasted fowls, &c., an exquisite 
imitation of nature. 
112. Raphael. The Entombing of Christ, on wood. 

This highly finished gem will reward long and patient study. The expres- 
sion of the countenances are admirably appropriate, and the scientific skill 
with which the figures are disposed and grouped, shows the hand of the mas- 
ter to whom it is justly attributed. 

113. Canaletto. Original painting, representing the Ponte di Ri- 
alto—“ the Bridge of Sighs,” at Venice. 

Here is another of the rich views by this talented artist. It is elaborate and 
striking in the extreme. } 
114. Leonardo da Vinci. lLueretia Guicciardina, wife of 

Odde Gaetani. 


115. Canaletto. Interior view of the city of Venice. 

The visitor cannot but admire the elaborate execution of the views of Ca- 
ialetto in this exhibition. Every nice tracery of architecture is perfectly finish- 
ed, and true to the original—and the coloring is peculiarly bold and vivid. 


116. Sforza. Victory. 
A most striking and majectic covnte.aance. 
117. Granacchi, 1530. Portrait of a Lady, on panel. 


She is sitting, with a book in her hand. Thought and tenderness are de- 


picted on her countenance. A landscape, of inexpressible beauty, is in the 
back ground. Taken altogether it is a real gem of the first water. 

118. Hogarth. A Caricature. 

119. Mignar. Portrait of Madame Maintenon. 


120. Ruisdal. A Landscape, figures, &c. 
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121. Gerardo Delle Notti. A Magdalen. 


122, Signed Ghleely inv. et fecit anno, 1647. ‘Two sea-port 
views ; ships laying off, and a fine landscape of really great 
merit. 

123. Tintoretto. The Woman Annointing our Saviour’s 
feet with the precious Ointment, undoubted. 


124. Lucca Giordano. 1650. The Assumption of the Virgin 
Mary. It has been attributed to Parmigiano. 

This painter possessed a very great skill in imitating the style of almost all 
the highest painters of Italy. He copied some paintings by Raphael, which 
have been thought originals even by good connoisseurs. He was called Lucca 
fa presto, from the rapidity with which he used to perform his works. 


125, 126. Two specimens of Agate, representing trees. 
127. Valentin. The Washerwoman. 


An artichoke merchant is offering her some vegetables. ‘The group is well 
composed; their expression is very striking and appropriate, and the coloring 
is vivid but harmonious. 

128. Valdenbranken. A Flower piece. 
Handsomely finished and signed by the author. 


129. Rubens. Ceres and Bacchus. 

The softness and beauty of Ceres form a great contrast with the hard fea- 
tures of Bacchus; the coloring is rich and the composition admirable. 
130, 131. Copair. Two beautiful vases of flowers. 

These pictures are executed ina very free and masterly manner, and, at the 
same time, finished with a great deal of care and delicacy of touch. The col- 
ors are solively, rich, and transparent, that they appear to be the work of na- 
ture itself. 

132, Paolo Veronese. The Devotion of the Bishop St. Donatus. 


This is one of Paolo’s finest master pieces. 
133. Snow Views, executed by a French artist of the Modern 
School. 
134. Schidoni, 1615. A Holy Family, a painting of particular 
It Be aea so pronounced by the directors of the Academy of Florence. 
135. Carlino Dolci. A head of Madonna, very much appreci- 
ated, on copper. 
136. Gerrardo delle Notti. The birth of Christ. 
137. Orizonti. A Landscape, undoubted. 


138. The Assumption of the Virgin—painted on copper. 

The lovers of the fine arts will examine this picture in a good light. It richly 
merits it. Some of the best judges have attributed it to the pencil of Raphael. Its 
composition, great elaborateness, and exquisite coloring, afford the strongest evi- 
deuce of the correctness of this opinion. 


189. Caspar Poussin. A very pretty Landscape, with a fine 
view of some water falls. 


140, 141. Giulio Romano. ‘Two battle pieces on marble. 

These wonderful pictures are objects of great curiosity. With so much gen- 
ius has the painter taken advantage of the veins of the marble, that it is diffi- 
cult to determine what is painted and what is not. The figures and horses are 
admirably executed. 
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142. Domenichino. The communion of St. Jerome. 

This is a. superb composition. It is painted on a solid piece of wood,’em- 
b racing the frame. 

143. Ligozzi. Picture of St. John. 

Description is baffled in attempting to portray the richness of this painting. 
In the eyes of the connoisseur, it appears truly wonderful. Europe cannot 
produce a picture of more exquisite beauty, or finer conception. The expres- 
sion of every attribute, the relief of the objects, the transparency and richness 
of the coloring, contribute to make it a perfect gem. 

144. Rosso Fiorentino. The Martyrdom of St. Lawrence, a 
cabinet Picture of the very highest merit. 
145- Le Nain. The song of the Shepherds- 
This exquisite picture is painted in his best style. 
146- Murillo. The Assumption of he Virgin, surrounded with 


with a wreath of Flowers, painted on Copper ; a gem. 


147. Teniers. ‘The Robbers, on wood. 

‘Two fine paintings; some robbers are well armed, stopping a carriage.— 
Others are about making an attack, in the narrow passes of a mountainous 
country. Very natural. 

148. Lodovico Alori. Christ driving the Pharisees from the 
Temple. 
149. Granacchi. Madonna and Child, on wood. 


This is a very beautiful painting, soft and transparent. The sleep of the 
child is exquisite. 


150. Signed Flemish School. A sweet Marine View. 
151. Claudio. A magnificent Landscape, seen by night. 
The moonlight reflecting on the water 1s charming. 

152. Paul Brill. A sweet little Landscape, painted on a 
plate of copper, which is very beautifully engraved on the 
back—very valuable. 

153. Bassano. Interior view of a kitchen, signed, 


154. Zuccherini. A Madonna and St. Gaetan, in chiaro oscuro. 
A fine effect is produced, evincing the hand of a master. 


155, 156. Parmigiano. St. Cecil, and St. Catharine. 
Two magnificent paintings, very rare works. The shadows are very clear 
and soft, they indicate a very talented artist. 


157, 158, Pannini. 


These two architectural pieces in water colors, are not to be passed over 
without notice, notwithstanding their diminutive size; for they are the work of 
a great master, as their excellence will demonstrate. 


159. Basanno. A rural scene, a small gem. 
160. A. Carraci. Infant Hercules. 

161. Guercino, a Magdalen. 

162. Vernet. A Marine Piece, an original. 


163. The Virgin. ‘This sweet picture has been attributed to 
to Raphael by the best Connoisseurs. 


164. Zuccherelli. ‘The Washer Woman, an original sketch. 
165. Sassoferrato. Holy Family, a good picture. 
166. Pannini. <A view in Venice on parchment, water colors. 


167. Paolini—T he virgin and St. Gaeton, a picture of very 
high merit. 
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168. Zuccharelli. A Fishing Party. 
169. Carlo Dolce. Head of St. Peter. Highly finished. 

170. Sagrestani. The Annunciation of the Virgin, on copper. 

171. Poussin. A Portrait of a Lady. 
172. Pomarancio. St. Sebastiani, on copper. 

173. Aldro, a lori. A Magdalen, on copper. 

174. Padovianino. Mars and Cupid. 

175. Parmiggiavino. Virgin and Child. 

A sweet little picture. 

176. Carlo Marrata. A Holy Family, painted on parchment, a real gem. 

177. Jacopo da Ponte. Holy Family. 

178. Michel Angelo. Mythological piece, painted on copper. 

179. Garofalo. Virgin and Child. This picture cannot be too highly 
praised. 

180. Batoni. Cupid and Graces, on parchment. 

181. A Glass Case, containing 28 Oil Miniatures on copper and pre- 
clous stone—very ancient, one of which is supposed to be two thou- 
sand years old, painted by the Greeks. 

182, 183. Pomaranco. The Marriage of St. Catharine and the Birth of 
Christ, its mate. 

184 Cristofalori. A Cardinal. 

185, 186. Vanblohemen. ‘Two Battle Pieces, painted on touch stone— 
realgems. ‘These two pictures should be examined by a good light. 

187. Guido, attributed to Rafaelo. St. Catherine, a perfect gem that no 
value can be thought too high for such a picture in Europe. 

188, 189. These pictures were painted with the Juice of Herbs, at a pe- 
riod anterior to the discovery of pigments. Their antiquity and re- 
markable preservation render them very valuable. 

190. Giusti. A Portrait, in crayons, with the mark of the Pain- 

ter; executed with freedom and fine effect. 

191. Polemburg. Venus and Cupid, painted on copper. A gem. 

192. Guilio Romano. OurSaviour consigning the keys to Peter, paint- 
ed in chiaro oscuro on wood, a real gem. 

193. Elizabeth Siareni. Magdalene. 

194. Attributed to Leonardo da Vinci. The Woman taken in Adultery. 

195. Domenichino. The first inspiration of St. Catherine. 

196. Guido Cagnacci.—Cupid and Venus, from Murat’s gallery. This 
picture is of the most beautiful design, and sweetest execution. Ve- 
nus has just given acommand to Cupid, and as he parts from her, 
places her finger on her lip in token that it is to be silently executed. 

197. Claude. A superb Landscape. Abraham discarding. 

198. Ibbetyson Mashom—Yorkshire. A Storm. 

199. Raphael. Holy Family, this picture wants a little restoration to 
make it a perfect gem, it has been pronounced by the best judges in 
Europe to be a genuine original. 

200. Vanstrom. ‘The Surprise. 

201. Rubens. A Hunting Party. This Picture has been engraved. 

202. Vernet. Water Fall with figures. A gem. 

203. Vandyke. Portrait of a Lady. 

204. Guilio Romano. Banquet of the Gods. 

205. Gaspero degli Ochiali detto Il Canaletto. A beautiful 

view of one of the squares of Rome. 

206. Head of a Turk. A connoisseurs picture. 

207. Sassaforatto. The Virgin Mary. 
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208. Billiverti. Joseph and Potiphar’s Wife, a picture of high merit. 

209. Polemburg. Nymphs Bathing. A sweet Landscape. 

210. Correggio. ‘The Birth of Christ, a real gem. 

211. Poussin. A beautiful Landscape, with the personification of sincer- 
ity. A work more carefully finished, and deserving of closer inspec- 
tion, is rarely to be met with. 

212. Signed Vernet. Fishing by Moonlight. 

213. Signed. View in Switzerland, taken from Nature, painted on a 
heavy plate of copper. ‘The prospective is truly admirable. 

214. Carlo Maratta. The Virgin nursing the infant Jesus. 

215. Michel Angelo. Painting representing Fortune ; very softly and 
carefully finished. 

216. Guido. The birth of the Infant Jesus. 

Elizabeth is holding the babe, apparently overjoyed atits birth. St. Annnis 
on her couch in the back-ground. Angels are joyfully hovering above. ‘The 
picture is a little jewel, and one of the happiest productions of that celebrated 
master. 


217. Venetian School. Two Evangelists, in carved frames. 

218. Guercino. Penitent Magdalene. 

219. Albert Duroo. Very old painting, on wood, of St. Jerome in the 
desert ; a capital specimen. Very beautiful in color, boldness, and 
freedom. 

220. A splendid piece of Architecture in Rome, painted in water colors, 
on parchment. 

221. Circossi. Fancy painting, representing a party of Gam- 
blers. 

The subject is enriched by the addition of a beautiful landscape. The 
whole treatment is so beautiful, and the execution so masterly, that the picture 
challenges examination with the certainty of winning admiration. 


222, 223. Gasper Poussin. Two magnificent little Landscapes. 
224,225. A Greek Bishop, and a Madonna, on a gold ground. 


These pictures were painted with the juice of herbs, at a period anterior to 
the discovery of pigments. Their antiquity and remarkable preservation ren- 
der them very valuable. 


226, 227. Panini. Two sweet Architectural Pieces, painted on parch 
ment. 

228. Zinia da Siena. Holy Family, painted on copper. 

229. Gimiginani. St. John and the Lamb, painted on Copper. 

230, 231. Two Natural pieces of Stone, representing Trees. 

232. Panfilo Navoleno. A very beautiful Holy Family, on copper.— 
Some of this artists paintings have been thought by the best con- 
noisseurs to be by Guido. 

933. Orizonti. Two sweet Landscapes. 

234. Schidoni. Holy Family. ‘This painting tells its own story. 

235. Bronzini. A Portrait in carved frame. 

236, 237. Sacrifice of Abraham, and Blessing the Bread. These two 
sketches are by Raphael. 

238, 239. Domenichino. St. John preaching to the Israelites and Christ 
at the well, two real gems of the first water. 

240. Sagrestani. Lot and the Angels. 

241. A Caricature, a picture of high merit ; it bears the master’s signa- 
ture, but it is partly hid by the frame being too small. 

242, 243. Gasper Poussin. ‘Two Landscapes. 

244. Flemish School. A Sea Gull, beautifully painted. 
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245. Guereino. Our Saviour bound,j and St. Peter, painted on copper, 
a gem of the first water. 


246. Mateo Roselli. City of Naples, with extensive sea view. The 
choice of subject and manner of treatment indicate the great powers 
of the artist, worthy of Canaletto. 


247. Granacci. ‘The disapointed Lover, a picture of the highest merit. 


248. Giulio Romano. Banquet of the Gods, said to be the original by 
which the same subject was painted in Iresco, at the Vatican in 
Rome, by the same master. 


249. Signed Domenichino. The glorification of the Virgin. 
Two angels about placing a crown, (on which you will see the signature of 
that great Master.) 


250. Giotto. 1270. A Madonna, surrounded with Angels. 

The antiquity alone of this painting, which is on wood, renders it very valu- 
able; but when it is taken into view that it is now upwards of 600 years old, 
and yet retains all the freshness and purity of color, as though it were the 
work of but yesterday, its value is greatly enhanced. 

251. Giotto. Christ taken from the Cross. 

The antiquity of this painting, is such as to induce the best connoisseurs to at- 
tribute it to the oldest painter of Italy. It was obtained from a Priest, and in a 
beautiful state of preservation. Painted with the juice of herbs on gold ground. 
252. Guercino. The Flagellation of our Saviour. It is a study in chiaro 

oscuro, and very valuable. 


253. Pontormo. The Circumceission of our Saviour. A Connoisseure 
picture of high merit. 


254. Van Orlay (Raphael’s favorite scholar.) Allegory of Summer, 
painted on gold ground. 


255. Decker. A Landscape with a Cottage, a picture of rare merit. 
256. Andrea del Sarto. Holy Family, This picture will be appreciated 
by the Connoisseur. 


259. Cappuccino Genovese. A superb Head of an old man ; a study. 
260, 261, 262. Three natural pieces of Agate. 
263. Gabbiani. The Announcing Angel and Virgin. 


264. Paul Veronese. A Miniature painting on Copper of Matilda Coun- 
tess of Ferarra. 


265. Pompeo. Baroni. An oil Miniature, on copper, of himself. 
266, 267. Two pieces of Natural Agate, called the Tree Stone, in very 


curiously carved Frames of Ebony, taken from the bottom of the 
River Arno ; five hundred years old. 
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